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life after dartington 


Helen Chadwick was chucked 
out of her school choir and 
begged her way into 
Dartington, which should give 
hope fo many as she is now an 
Talcuareliteyarel| singer, songwriter 
and werkshop leader, with 
several albums to her credit 
Helen explains why worldwide 
connections are more important 


more than the songs 
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life after dartington 


the singers, not the songs 


At first | wasn't accepted into the Dartington 
heatre Department because they could see | 
was a bit of mess. | only got in because | 
pleaded at the start of the year when 
another student dropped out. My tutor in that 
irst term, Joe Richards, has since told me that 
he had such a nice group and then this 
weird girl tumed up two weeks late . . . me! 


My time as a drama student was confusing 
and stimulating. It was then a 2 year 
Diploma. Having done an entirely practical 
course, | have to admit to being a litile 
proud of being the only degreeless person 
in my family. The main focus of the work 
was on creating shows designed for 
specific audiences, devising through 


improvisation, writing and rehearsal, The 
course's great gift was that creating theatre 
was not a mysiery but a practical process. 
That experience of seeing an idea become 
a reality was a boon, making my own 
work still gives me a huge sense of freedom 


and excitement 


Thanks to the kindness or Maurice and Ruth 
Ash | lived at Sharpham Boathouse with 
four other students. From my bedroom 
window | could dive into the river at high 
tide. The room was on stilts that went down 
into the mud. li was so cold that | used to 
cksuits and a hat in bed, and 
all the s in the room were damp. We 
hod a be 
terrifying a visiting American dancer by 


wear two tra 
up dinghy and | remember 


taking him out for a few capsizes, to me a 
normal part of sailing. It was only when he 
turned blue that | realised he didn't think it 
was quite so much fun as | did. One day | 
decided to swim up the River Dart to the 
boathouse, so | hitched to Dittisham and 
posted my clothes home from the post 
office. The man there behaved as though 
everything was normal, as | stood barefoot 
in nothing but a long tailed man’s shirt, and 
handed him the sellotape, padded 
envelope and coins | had brought for the 
job. | swam home with the incoming tide, 
arriving rather grey from the mud 


When we left Dartingion, a few of us went 
with Roger Sell as Tub Theatre to the 


Edinburgh Festival with a bare bottomed 
version of the Decameron at the Assembly 
Rooms, followed by a stint at the Round 
House. We were then invited by South 
West Arts to set up a theatre company in 
Gloucestershire, Dr Foster's. Jo Bousfield 
and | hitched there in the snow in January 
1979 to look for somewhere to live. After 


three days we stumbled on an old manor 
house where they lent us a workman's 
cottage and their freezing squash court to 
rehearse in. For many months, on our £13 
a week dole money, we ate potatoes and 
pasta, made shows, designed and built 
sets out of nothing, bought costumes in 
second hand shops, and performed in 
pubs, schools, village halls and on village 
greens. To this day | love working in 
community audiences where people know 
each other. Amongst other projects, during 
the last 2 years | have been performing a 
show in Norfolk, made about that 
landscape with a storyteller and 3 
singer/ musicians. 


| became a songwriter thanks to Joe 
Richards. He asked each one of us to write 
a song for the next week's class. Even the 
student in the group who was tone deaf 
wrote a beautiful rhythmic piece. | wrote a 
single sianza song, rather depressing lyrics, 
but that song stayed with me, and later 
when the composer for Dr Foster's, Nigel 
Stephenson, was on sabbatical, | started to 
write songs for theatre. 


In 1982 came an invitation to join Cardiff 
laboratory Theatre, who were at that time 
touring experimental physical theatre 
around the festivals of Europe. Two former 
Dartington students, Melanie Thompson 
and Jill Greenhalgh, were already in 
Cardiff lab, in fact it was thanks to them 
that | was invited to join. They needed an 
actor who could sing and play an 
instrument, and at the time | played tenor 
and soprano sax. During those European 
tours we made many friends. Only last 
month | was in Spain visiting an actor who 
had been in one of the companies we met 
then, who now runs his own company. At 
one festival in ltaly we collaborated with 
companies from lialy, Denmark and France 
for a special event in a castle by a lake, a 
site-specific extravaganza all made in a 


few days. In Denmark we collaborated for 
a month with 4 companies in an old 
derelict factory: Welsh, Dutch, Czech and 
Polish. It was before the Wall came down, 
so the meetings were delicate and 
precious. | also remember the cabin fever 
on tour when we drove for 4 days non stop 
from Madrid to Oslo. Wild and rich times. 


Atter these two companies | needed to find 
my own voice and began to write songs 
and gradually made a solo show. This was 
the beginning of what | think of as my own 


work. | was 27. Since then | have been 
making song/theatre, collaborating with 
storytellers, giving concerts, composing and 
leading Voice Workshops. Through 
working with Frankie Armstrong and other 
singing visionaries, | realised | had to sing, 
and that | could only do theatre if it 
involved the singing voice. 


Almost by chance | came to London, 
having seen an advertisement in the 
Guardian and, with a free bursary on offer, 
| went to do the Voice Course at Central. 
Suddenly, | found myself in straight theatre, 
training actors for speaking. In 1984 Bardy 


Thomas, who trained me at Central, took 
me to the National Theatre Studio as her 
sub when she was pregnant. | have 
worked there as a freelancer ever since. At 
the NT Studio there were and are many 
great theatre makers passing through the 
building. Dario Fo and Franca Rama gave 
a talk/workshop. Gwen ffrangcon Davies 
aged ninety seven, did a masterclass on 
Juliet, which she had performed opposite 
John Gielgud, Russian directors came 
through for talks or workshops. The Studio 
team visited Lithuania and South Africa to 
run workshops. | began to be asked to do 
singing for theatre or dance shows, and 
this led to collaborations with the director 
Katie Mitchell, Complicité, DV8, the RSC 
Ballet Rambert and others. Three years ago 
| set up a community choir at the Studio 
open to all departments of the National 
he choir includes prop makers, a 
designer, a casting director, the book shop 
manager, box office staff, an exhibitions 
organiser, a director and actors. 


n 1986, Jill Greenhalgh formed the 
Magdalena Project, an International 
Jetwork of Women in Theatre. Festivals 
and collaborations lead to invitations to 
tour in Denmark, Colombia, France, and 
personal and professional relationships that 
ersist across the globe. Women in non 


text based theatre from around Europe, 
South America and beyond, we did 
theatrical investigations and collaborations 
in a potato factory in Cardiff, in the heel of 
aly, and at Odin Teatret in Denmark. 


remember going to the Ukraine in 1990 
with two devised pieces of work under the 
banner of Paupers’ Carnival Theatre in 
Wales. Both shows were quite unusual in 
orm. One was song/theatre with movement 


and images; the other was a crazy piece 
with hundreds of shirts in it. All three of the 


performers were women. For the local 
audience, who had never hosted a foreign 
idea of making one's 
own work, especially as women, was 


company before, 


something that came from another planet 
The blueberry cake that we ate for tea in our 
translator's house, was the only cake they 
would have in that family for a year, and 
they shared it with us. The effort required in 
that environment to gather the ingredients 
and to make that cake, was perhaps greater 
than our whole effort fo envisage and make 
those shows, and bring them to the Ukraine. 
| felt then the profound good fortune to be 
born in a country where it is not so 
impossible to have an idea, however crazy, 
and see it brought to fruition 


Invitations came of varying kinds. In 


Colombia, r singing in the church of 
some closed nuns, my colleague Claire 
Hughes and | were asked if we would like 


fo join them as nuns 


Georgian ethnomusicologist, used fo say 
Singing is not about music, it is about 
meetings. Songs have taken me on many 
tours in South America, Europe and Atri 


and it is always the meetings that matter. In 
1996 | went with Edisher into the 
mountains of Georgia to record the old 
singers in the villages. They welcomed and 
befriended me, because of our common 
language of song. Last summer | was 
working in Ghana on a collaborative 


less young people from the 


UK and loca 
magnificent Mus 
sang to and with each 


met a 
She and 

or a long time 
on a doorstep, a meeting of two people 
with the same passion. Alongside dance 
song is perhaps a unique form of 
communication that transcends language 
barriers without recourse to any prop or 
object other than the human body. In the 
desert in Colombia, Claire and | sang to 
an old blind man who said, It doesn't 
matter the language, the true ear hears 


My current investigation is info singing and 
moving at the same time: moving in space 
and rhythmic patterning with the body whilst 
singing, body percussion. This began with 
the performance | brought to the Great Hall 
entitled A SONG IN MY FOOT, based on 
my South American tours. We recently had a 


week at the NT Studio, with actors, singers 
and the dancer Gill Clarke, to further 
develop this work. Some of these ideas will 
become material for a performance | am 
doing for the Greenwich Festival this summer 


called A BODY OF SONG. 


last few years making 
been a kind of meditation 
on 


n and imperfection: a 


s flawed, versus the 


recording that liv 
sterility of something that may 


more proficient. The voi 
desires in-tune precise singing dialog 
with the part of me that is more drawn to a 
recording that somehow touches the body 


or spirit, even if the voice wav 
Recently | got a job p 


f DIeQks 


a radio 
music 


in the 


good at 


this r 


eading script ing as though 
you're talk t told me 
that | had _ | was so amazed to 


disc led even though | was 


high standards of 
1 can stifle all action: I’m not good 


ugh at it, so | won't do it/put it out in 


the world/call myself a singer/try for that 


application. Luckily the passion /obsession 
to make something and have it heard 


usually overrules those voices enough fo get 


rld. | heard a 


something out into the w 
story about a musician who was played an 


old recording that he had in the 
seventies, which was being rereleased 
That's the bit where | messed up on the 
tl he laughed. 
ed to fix it. He 


refused, | like it better like that 


harmonica part, listen 


The sound engi 


Very recently | went to a talk given by the 
visual artists Gilbert and George. When 
asked, Why do you make work? George 
replied Because we are driven maniacs. 
He looked as if he was enjoying it. It 


made me smile because | have sometimes 


felt criticised for being driven. Now | 


many more happy years as a 


driven maniac! 


Photographs by Simon Richardson 


‘Land Mark’ devised and performed by ‘Blind Ditch’ | to r Henning Hegland, Cat Radford & Heiko Fischer 


theatre INtENSIVE secre sos 


devising for performance 


For ten days in early April Dartington 
College of Arts was host to their third 
Socrates sponsored Intensive Project, an 
event organised by the International Office in 
collaboration with the Theatre Faculty. This 


essful Intens 


was the largest and mos 


ving 100 pa 


so far, inv 


over Europe who brave 
about foot and mouth, unsettled wea 
the need to find additional travel subsi 
come to Dartington. 


di 


es 10 


he programme of workshops, 
tions, discussions and 
was attended by groups from 
14 colleges and universities across Europe, 
including students and staff from 
Amsterdam, Antwerp, Aarhus, Helsinki, 
Hildesheim, Oporto, Prague, Sofia, Turku, 
Utrecht and York. Carovana, a 
rofessional theatre and anthropology 
performance company from Sardinia, 
made an important contribution to the event 
through their performances and workshops. 
heir company included performing artists 
rom France and Slovenia. 


demonstrc 


erformanc 


he central theme of the event was what is 
devised theatre? Devising has been a 
word used in English for some time now to 
describe a particular way of making 
theatre, but the word does not translate 
easily into any European language 
hrough our successful staff and student 
exchange programme a challenging 
debate has arisen about definitions and 
language around this process. The debate 
has been developed by the work of groups 
ike Forced Entertainment, Reckless Sleepers 
and Desperate Optimists performing 
regularly in Europe over the past 10 years. 
he Intensive gave an opportunity for 


Dartington and its partner universities and 
colleges in Europe to examine in depth and 
detail not only process but also the 
implications on theatre curricula and student 
theatre work. 


ber 2000 Dartington theatre staff 
a manifesto to show what they felt to 


an examination of the methodologies, 


relevant training and sourcing and resoure ng 
for the development of devised performance 
within the curricula of performance courses in 
higher education; to provide a ‘laboratory’ 
within which all participants would contribute, 
through a series of workshops, events, 
provocations, discussions, presentations and 
performances; to focus particularly on the 
following aspects of devised performance: 
generating text, compositional strategies, 
collaborations, directing and devising, 
dramaturgy and documentation. 


The aims of the Intensive would include: 
developing existing curricula, to help create 
new curriculum, to establish an agreed form 
of useful and relevant documentation and to 
disseminate good practice and research in 
devised performance 


Dartington College agreed to provide the 
resources needed during the intensive 
practical workshop 
lecture/demonstration space large enough 


spaces, a 


for all participants, performance spaces, 
seminar space for small group discussions 
and a ‘browsing’ centre for relaxed access 
to video screening, the internet, ongoing 
documentation, slide and photographic 
material, relevant research material and 
website development. 


cont. on page 6 
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Welcome to the summer edition of the 
newsletter. 


Helen Chadwick and David Yates provide 
two very different accounts of working as 
artists in the community. They are also 
excellent examples of the Dartington 
tradition of adapting skills learnt at College 
to explore new fields. Helen, having 
completed the theatre course at Dartington, 
went on to become a singer and 
songwriter. David, a graduate of the Art & 
Social Context course, toyed with the idea 
of becoming a rock musician before 
returning to his visual arts roots. How they 
both employ the skills learnt at College as 
well as new ones since acquired makes 


interesting reading. 


For ten days in April Dartington hosted staff 
and students from 14 European colleges 
and universities as they gathered for the 
annual Theatre Intensive, the theme of 
which was ‘Devising for Performance’ 
Roger Sell’s report gives a brief taste of this 
event. But do contact him if you'd like to 


know more. 


lou Hall, outgoing Student Union President, 
played a large part in organising the 
performances and social events connected 
with the Intensive. Lou reflects on her two- 
year Presidency and gives us a ‘behind-the- 
scenes’ look at the Intensive. We wish her 


all the best for the future. 


Steve Bolton penned an article for one of 
the early issues of the newsletter when he 
As he 
explains in his update, his life there has 
taken a very different turn to the one he 


had only just moved to Bali 


originally envisaged but he has few 
complaints 


Thanks to Helen, David, Steve, Roger, Lou, 
our letter writers and others who contributed 
to compiling this edition of the newsletter. If 
you would like to write about your life and 
work, or to respond fo any of the articles in 
this issue, please get in touch. We'd love to 
hear from you. 


Happy reading, 


Jo Woodcock 


ditorial 


It was hoped that the Intensive would 
celebrate European higher education 
collaboration, find common ground, 
recognise and respect difference, celebrate 
the innovative aspects of devised 
performance and recognise the value of 
established performance practice and 
research. It was to the credit of all 
participants that this manifesto was realised 
in almost every detail during the event. 


The Intensive began with a welcoming 
address from the Principal, Professor Kevin 
Thompson, who recalled the last Theatre 
Intensive in 1996. He recognised one or 
two familiar faces from that event, 
particularly Ton van Vlijman and Hans Klein 
Schiphorst from Utrecht, but was delighted 
to welcome to Dartington new institutions to 
the network and new students and staff 


There then followed an orienteering session 
followed by an explanation of the 
documentation process. The documentation 
of the event was most important because it 
allowed for dissemination of material after the 
event and would facilitate continued debate, 
research and development of devised 
performance within European HE curricula. 


There were three groups responsible for 
documenting the event. The first, from 
Utrecht, intended to create material for the 
development of the European Module 
website. The second was the initiative of 
Dartington theatre staff whose intention was 
to develop material for curriculum, research 
and potential publication. For this purpose 
a video of ceriain aspects of the event was 
made by three MA students working with a 
freelance film maker, Stephen Clarke. The 
third documentation process was initiated 
by the International Office, with Nick 


Gornall, then Director of Technical 
Resources at the College, and Robert 
Walton, a Stage 3 Theatre student. This 
was fo be a record of the event as a whole 
which would eventually take the form of a 
CD ROM for distribution to the 
participating institutions and any other 
interested groups. 


Each day was divided into workshops 
‘lab sessions’ for demonstrations, lectures 
and other forms of presentation, and a 
regular 'talk-shop’, a feature which 
provided an important research forum 
Evenings were given over to performances. 


The first evening got off to a strong start with 
three examples of performance work from 
Dartington students. The two third year pieces 
had arisen from initial research done by the 
students for their Contextual Enquiry project in 
Utrecht and Bulgaria; the third piece, entitled 
‘loss Lullaby 1', devised and performed by a 
second year theatre group calling themselves 
'techno tortoise’ set a number of debates 
going for the whole intensive. This powerful 
piece, which genuinely arose from the group, 
looked at issues of emotion and detachment 
on stage, exploring the relationship between 
performance and nomperformance, between 
direct and non direct audience contact. The 
issues, Which the group talked about next day 
in the first ‘lab session’, revolved around the 
importance of dramaturgy and directing in the 
devising process. The piece also generated 
lively debate about issues of accessibility and 
the use of technology in performance. 


There was a wide range of performances 
and workshops throughout the Intensive 
All the performances provided a clear 
indication of the processes of theatre 
making in the different institutions and there 


were many formal and informal discussions 
throughout the ten days for people to ask 
questions and make comments. 


Although there were workshops and 
performances at the weekend there was still 
time to shop, to visit Dartmouth and the 
coast by boat, or to visit the Eden Project in 
Cornwall. All the staff and students from 
Dartington College of Arts who were 
involved in the Intensive worked extremely 
hard to make the event a huge success. 
lt would be difficult to mention all those 


involved. Louisa Hall, Student Union 
President, organised the performances and 


the social events. She was invaluable in 
providing a social context for the Intensive, 
which the 70 odd student participants 
really appreciated. These included discos, 
tango dancing sessions and music events in 
the Rat and Emu (SU bar). The final dinner 
in the White Hart was a rip-roaring 
success. The bar and catering staff of the 
Dartington Conference Centre helped to 
make it a tremendous end to the whole 
event. There was recorded and live music, 
including impromptu songs and dances, 
especially from the Finnish contingent, and 
dancing until the early hours 


Farewells the following day were very sad 
and weary. The European Module staff met 
to evaluate and to agree dissemination 
strategies while the documenters began the 
difficult tasks of editing and collating a huge 
amount of video and still images, interviews 
and texts. Hopefully the ripples of the 
Intensive will continue for some time yet. 


For further information on the documentation 
please contact:Roger Sell, International Office, 
Dartington College of Arts, Totnes, TQ9 6EJ 

t: 01803 8621632. e:intoff@dartington.ac.uk 


Lou's tarewell 


lou Hall has just said farewell to the role of Student Union President which 


occupied her for the two years following her graduation. In an interview 


with Jo Woodcock she reveals why she ran for President and what 


achievements she treasures the most. 


Why the Presidency? 

Initially to give something back, as | felt that 
'd had a great deal from Dartington. | 
wanted to stay in the area, | loved the 
place, and | thought it would give me a 
chance to see Dartington as more of a 
whole, rather than just seeing it from a 
student point of view. I'd also pinpointed 
certain things | thought could be improved, 
like the student Common Room, which was 
a very dull place. | wanted to change that 
environment, give the students somewhere 
they could go other than the bar or the 
canteen, especially students living on 
campus. 


lt was a dive into the deep end, almost a 
bellyflop really. Andy (Clarkson), the outgoing 
President, left it to me how much time | 
wanted fo spend on the handover. He was 
incredibly supportive. It was quite unnerving, 
initially, to handle relationships with the staff. 
Whilst you're a student there are some people 
you put on a pedestal, and some people you 
don't! Getting to know them all on a more 
equal footing was difficult. But the support 
from all of them was great. 


Why go for a second year? 

That was a difficult decision, unfortunately 
ad to make when things weren't 
going so smoothly, but looking back now, it 
doesn't seem like such a hard first year. 
One of the difficulties with this job is there 
is very little continuity so problems arose 
when | started doing things in different 
ways to Andy. | decided to run for a 
second term when | realised that all the 
experience | had gained in my first year 


one | 


would be wasted if | did not. | would have 
felt | had left the job half done if | did not at 
least try. It's been a great second year. 
Being in office for two years is certainly 
better in terms of building on relationships 
in order to deal with things like Governor's 
meetings, for example 


What are the really good things about 
being SU President? 

Seeing people's faces after you've 
organised a really good Friday night in the 
bar. Or at the ball, when you see people 
grinning from ear to ear, sweating like mad 
and shouting ‘This is great!’ Then there's the 


supportive role. When people are having a 
bad time, maybe with their academic 
career, you can be there to support them. 
And as an official body, being able to 
explain things to students without sounding 
patronising, helping them to understand 
why this has happened, courses of action 
they've got to take, maybe to get their 
marks through or something like that. Then 
there have been the opportunities to work 
with the International Office, and being 
able to advise students who are going 
abroad on a placement for the first time. 


Which led to the opportunity to co- 
organise the Theatre Intensive? 

Being a driver, and having visited a few of 
the participating institutions, proved very 
useful. | really didn’t know how much work 
| was getting involved in, or how much 
pressure I'd be under. | was co-ordinating 
the performances, 13 in six evenings, 
arranging all the technical requirements. In 
Utrecht I'd met people who were bringing 
students and people in supporting roles. 
So when the emails started arriving giving 
technical requirements | could put faces to 
names then pass them on to Will (Clark). | 
was organising rehearsals, organising 
performances, and arranging entertainment 
like the trip to the Eden project in Cornwall, 
as well as making sure everyone was 
happy. I’m still in contact with several of the 
participants. 


Would you say that your experiences as SU 
President contributed to your ability to co- 
organise something like the Theatre 
Intensive? 

Absolutely, without a doubt. Had Andy net 
gone through with me the whole process of 
organising Fresher's Week, breaking it all 
down on paper, | would have been in 
rouble. But my experience of Freshers Week 
enabled me to organise the Ball. They're 
quite hefty events which gained me good 
contacts. | knew which students to approach 
for technical assistance or to help out in the 
bar and with DJing. For the Intensive | was 
able to offer them decently paid work, which 
was good. 
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Have you minded putting your career 

on hold? 

| do not view the last two years as putting 
my career ‘on hold’; it has most certainly 
been part of the building blocks. | have 
developed as a human being and been 
allowed the time to develop as a performer 
and administrator. In the spring term | was 
able to work with ‘Turning Point Theatre 
Company’ who contacted me through the 
World of Work database. There were no 
students available to do the work as WoW 
was in its early stages. Initiating the student 
database is something | would never have 
done had it not been for this job. | like to 
tackle problems head on and it is now a sad 
fact that students need to work in order to 
continue studying. One way of helping them 
was fo set up a database which housed all 
the performance abilities of our students to 
connect them with enquiries/requests from 
possible employees. | recently spoke to a 
very happy student who received a nice sum 
from a gig he got through the database. | 
was able to suggest a minimum rate, based 
on national union specific earnings and he 
negotiated from there. 


Is that going to be a useful resource for 
students from now on? 

Yes, | certainly hope so. Had | been 
staying for another year | would make sure 
that all WoW forms go out with the 
Freshers’ pack so that new students can be 
on the database from their first week here. 
With a large number of students on the 
database there is no reason we couldn't 
organise a showcase to market the service. 
‘Il certainly be suggesting it to the next 
President. 


And the next step? 

‘Il be working with Polymath Theatre 
Company - I've got a very small part in a 
piece which will be touring in London. It's a 
multimedia piece and my part's going fo be 
ilmed which will give me some experience 
of working to camera, which | haven't 
done. But |'ll still be based in the area and 
‘Il certainly give all the support | con to the 
next President. 


David Yates supervises web site designing and building at Windmill Primary School, leeds 


e 

Dartington was a wonderful and crucial time 
for me. The people | worked, created and 
socialised with at (and around) Dartington 
blew open my mind to art, culture and 
politics. The course (Art and Design in a 
Social Contex!), though flawed and still in its 
infancy, enabled me to consider the roles of 
arts in society and pointed the way to my 
career as a community artist. It nurtured a 
ife-long interest in printing, photography and 
mural painting. 


There was a gap of more than 8 years 
etween leaving college and embarking upon 
my career as a community artist. I'd known 
rom my early teens that | wanted to be an 
artist but lost sight of it for a while during the 
murky 80s (delusions of earning a living 
through alternative pop music, getting into and 
escaping some dreadful relationships and 
obsessively hitchhiking everywhere). 


On the morning of Saturday May 20th 
989 (at about 11.20 am if you must 
know}, in a divine moment of revelation 
about the (lack of) direction in my life, | 
packed my rucksack, sold my guitar, 
- hitchiked to Leeds and never looked back. 
I'd decided | wanted to work as an artist at 
music/cultural festivals. | bought a Festivals 
Guide magazine, headed for WOMAD 
Morecambe Bay, and the whole thing 
tolled from there, via WOMAD, Bradford 


photograph by Lizzie Coombes 


‘Amir’ is the name of David Yates’ son and also the word which he feels 
represents his life. In Urdu it means ‘rich’, David describes the journey 
towards.this life since leaving Dartington in 1980. 


res 


the site ation team at WOMAD 
(Morecambe Bay, Reading and Hamburg) 
and Bradford Festival (where | met my wife, 
Faryal). | then established a community arts 
group with one of the team (who lived 
locally in Bradford), with financial 
assistance from Leeds leisure Services, 
Yorkshire Arts and a government startup 
grant. We ran short,small scale projects 
based around multicultural projects. 


| built up a folder of work, networked like 
mad and spent as much as | could afford 
on publicity and regular mailouts. | learnt 
desk top publishing, database development 
and word processing skills (all absolutely 
essential] at a local community resource 
centre, and picked up arts-based skills as 
and when | needed them (diversification 
was the key to survival in the early days). | 
applied my practice to a school context, 
familiarised myself with the National 
Curriculum and gladly accepted any work 
throughout the UK. 


From those early days I've gradually 
focussed my work, building on my main 
interests and skills. I've developed long-term 
relationships with schools (I'm in my 10th 
year with several Leeds schools) and local 
Education Authorities 


al skills by 
e as project 
nt and accounting. Many skills 


aro 


manag 
were learnt whilst Project Co-ordinator of 
leeds Centre for Indian Music and Dance 
(December 1998 to May 2000). This job 
was a dream one for me - an opportunity to 
really get stuck into the culture and 
traditions of music and dance from the 
Indian sub-continent. Ever since | heard 
John Peel play ‘Song of Schopsko' from the 
first Bulgarian Voices LP in the early 80s, 
I've been obsessed with music of other 


cultures. | had a fantastic (and utterly 
exhausting) 15 months co-ordinating 
workshops, concerts, a summer school, a 7 
day festival, and 5 community festivals 


As a community artist I've now delivered 
over 260 residencies, 60 teacher training 
sessions and countless one-day workshops. 
| work in a wide variety of media including 
print, mural painting and photography. My 
main area of work is now in new media, 
including development of websites, Digital 
Video and CD ROMs. 


These days, communication and publicity 
are almost entirely routed through email 
and web at minimum cost. | work from a 
home office with a philosophy based on 
openness, co-operation, sustainability [in 
the global sense i.e. conservation of natural 


fesource 


through reduc 
energy, recycling, etc.), m 
at creative and spiritual lev 
possible adhering to v 


It's taken 10 years and much 
personal, creative, profes: 
time to achieve what 
balanced life. | now work strictly 20 hours 
per week on school/community arts 
projects. | work solely in Yorkshire on 
choice projects or ones | initiate. My wife 
and | equally share the care of our toddler. 
| leave plenty of time for creative, personal 
and ‘give back’ projects (voluntary, 
community-based arts work). 


Some current projects include: A Special 
Educational Needs project in West Leeds 
schools (Printing, Digital Video and CD 
ROM); a creative Digital Video project at 
Bramley St. Peter's CE Primary, leeds; a new 
media project with Wetherby St. Joseph’s RC 
Primary; development of Leeds Artists Network 
website; and Project Manager of Monk 
Bretton Mural, Barnsley. 


For others interested in embarking on this 
sort of work | offer the following 
recommendations: 


Funding and advice for 
schools/community arts projects are 
available through your LEA (ask for the 
Arts Advisor) or Regional Arts Boards; 
you can also find out about registering 
on databases for arts workers from them. 


A comprehensive and absolutely vital 
guide to organising arts projects is 
available from: 

Corridor Arts 
www.corridorarts.co.uk/ArtsPlanning 


Recommended reading for starting up a 
business: 


The Seed Handbook by Lynne Franks 


(www.seedfusion.com) 


I'm always happy to help with any 
questions regarding community arts. 


Email me at david@familyates.org.uk 


Oddly, even though it's been so 
influential on my life, !'ve never revisited 


Dartington. It’s about time isn’t it 
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Chinese New Year Banner . . . painting and printing 
Bangladeshi Centre, Bradford 


Chinese New Year Lion, 
designed and made by children from the Bangladeshi Centre in Bradford 


16, 


life after dartington 


not all 


Steve and his wife on their wedding day 


This ditty began as a kind of day-inthelite 
more than a year ago. At the time | was 
bemoaning my serious lack of involvement 
in music, but I've been taking steps to 
change this. Recently | was involved in the 
staging of a wayang puppet performance 
being filmed by an Australian film company 
putting together a documentary about the 
Indonesian presidents, and it looks as 
though I'll be performing at this year's Bali 
Arts Festival with - of all people - Swiss- 
based contemporary music ensemble 
Kontra Trio. The trio's saxophone player, 
Thomas Meijer, was a student at Dartington 
very briefly in 1989, and | lived in his 
house at Puddavine near Totnes for two 
years after | finished my degree. 


‘m also jamming regularly with some 
excellent local jazz musicians, but still | 
wish | had more time for music. | read Life 
After Dartington and get depressed about 
what people are getting up to. It all seems 
so creative and fulfilling. Not that I'm not 
creating. Having always shunned 
computers back home, here on the Island 
of the Gods I've got into multimedia in a 
big way. I've made a few CD ROMS and 
websites, and as soon as | get a break 
from other people's projects I've got lots of 
ideas for educational CDs. | also have a 
day job teaching English at a firstclass 


sun, sea and sur 


Steve Bolton, 1990 music graduate, has lived and worked in Bali for many 


years. He explains why it's not as much of a paradise as 


most people imagine . . . 


language school in Denpasar, where for 
the last four years I've taught a mixture of 
General English, English for Academic 
Purposes, Business English, and perhaps 
most enjoyable of all - kids. 


The high school kids here, at least in the 
south, are really quite high-tech, and this 
as helped catalyse my involvement in 
multimedia. I've set up a website on the 
school’s intranet, and we're using some 
great software for computer assisted 
language learning . The kids make simple 
homepages as projects and take them 
home on a diskette at the end of the 
course. Some of them are spending more 
time in front of a computer than watching 
TV. On a recent trek through the mountains 
organised by the school, students were 
flashing their new handphones and MP3 
players as they tramped through guidebook 
scenery, oblivious to the stunning array of 
volcanoes on the horizon. 


As far as family life is concerned, we are 
small - 1.0 kids and a Daihatsu Ferosa - but 
| can't see anything larger than this being a 
manageable option. Having a family was 
difficult in the beginning. We suffered all 
kinds of quite serious health problems 
involving trips to Singapore hospitals, but 
that all seems to be behind us now and we 
have a quite comfortable lifestyle. Having a 
maid makes a world of difference, 
although after Totnes the idea took some 
getting used to. | can't remember the last 
time | ironed a shirt! We rent a house, 
which is not expensive, and is now full of 
some beautiful teak furniture (reclaimed!) 
recently acquired from one of my CD 
customers. 


‘m not sure how much longer we'll stay 
here in Bali. If | had land and a house I'd 
probably feel more settled, but with the 
recent political unrest nobody feels secure. 
ndonesia is ‘developing’, albeit at a snail's 
pace, and there are many opportunities 
ere. On the other hand | still haven't been 
able to see any of the films | see advertised 
on the Net, and | long for occasional 
peace and quiet. We live ten minutes’ walk 


rom a tropical beach where | have recently 
started riding the surf on a boogie board. 
However, the locals won't let you alone 
and | frequently end up stomping back 
home and doing the other kind of surfing. 


We went to Singapore recently and | found 
he buzz of the big city and ‘civilisation’ 
quite refreshing. On the other hand the 
folks | know in Sing’ all say how lucky | am 
to be living in ‘paradise’. It was the same 
when | went to Spain two years or so ago 
to do the RSA TEFL Diploma training. One 
of the moderators asked me after the 
practical “How the hell did you manage to 
get a job teaching in Bali?” | was still 
shaking and couldn't give a satistactory 
answer. The other examiner broke the ice, 
confessing that he was the keyboard player 
on “Whiter Shade of Pale”! The Spanish 
students were similarly incredulous, and 
when | used my wedding photograph with 
a class, they were convinced | had faked 
the picture using a computer. 


t's easy to forget that the people here in 
indonesia are getting a rough deal from 
their government, both nationally and 
locally. We ex-pats are surprised when they 
vent their frustration on us instead of their 
leaders whom they respect so irrationally. 
ndonesians are quick to remind us, often 
quite insultingly, of the differences - as they 
perceive them - between people from the 
East and people from the West, a place 
hey know about from Hollywood films. But 
although it's not all sand, sea and surf here 
on the Island of the Gods, there's never a 
dull moment. The weather, unlike that in 
England, is appropriate for the human 
body. The food is fantastic. And the 
people, despite their ignorance of the 
outside world, are probably no less tolerant 
of outsiders than are the folks back in the 
UK. Oh, and the music's great! If you're in 
the area do please pay us a visit 


You can contact me through the website 
www.geocities.com/gongman_2000 


From Paddy Crawley, 1998 theatre 
graduate who arranged to do his Public 
Project in New York: 


By a strange quirk of fate I'm in New York 
again, lighting a show a pal of mine is 
directing off off Broadway. I'm still technical 
adviser to the New End and to the Grace 
as well as the Etcetera, but | decided to 
spread my wings once more and become 
properly freelance again. It has begun well 
with this gig and then another in December 
/ January at the Peacock in the West End 
as a flyman on ‘The Snowman’. I'm also 
looking at getting into a bit of teaching at a 
local school and (constantly) attempting to 
find the time to do some writing again. 


I've worked with some very cool people 
over the last year including Ken Russell, 
Judith Paris, David Kossoff, leonard Fenton, 
Gareth Armstrong, Thor Krisstenson, 
Richard Swerrun and others. On a practical 
front I've worked with several big designers 
and lighting designers Mike Robertson, 
Paul Bryan, Hartley TA Kemp, and James 
Merryfield to name a few. 


I've been acting too, | played a 
disembodied head at the Labour Party 
Conference for NCH - Action For Children, 
have been a part time member of the 
Actor's company at the London Dungeon 
and have done bits of extra work for 
various TV and movie companies. 


All in all its been very much a learning 
year, consolidating what | already knew 
and gaining legion new experiences. | 
came back to Dartington last summer to 
show my girlfriend where | had gone to 
college and was surprised at how much the 
place has changed. Moving the SPU was 
inspired...no more steps... The longer | 
work in the ‘real’ world, the more 
Dartington graduates | meet, and the more | 
realise that the name is not only 
recognised, but respected. 


Duncan Chapman graduated in 1985 but 
was unable to make last year's reunion, in 


lieu of which he sent an update: 


I've recently made a piece for the 60th 
Anniversary of the Festival Hall organ and 
Gillian Weir's Birthday involving 45 
primary school children playing wind 
(Organ pipes) and percussion [some with 
live electronics) from the boxes and stage 
of the hall, two percussionists and the 
organ going crazy. 

The project is, | suppose, fairly typical of the 
kindss of stuff that I've been doing over the past 
few years in that it atlempis to combine working 
in a devised way with a combination of 
inexperienced people coupled together with 
well established musicians. The other element 
common to much of my current work is using 
performance spaces in unusual ways. I've done 
lots of work recently with visual artists , dancers 
etc in galleries and more unusual locations 
(roofs, swimming pools, beaches eic) where 
sound is used in spatial ways fo animate space 
offen with multiple speaker systems or 
performers spread out over large areas. 


Other stuff I'm doing at the moment 
includes a sound and video installation 
made with a group of deaf and blind 
people for Stamford arts centre, 
performances with ensemble 8, a trip to 
Budapest for the British Council / Sonic 
Arts Network and many education projects 
for the Philharmonia Orchestra....as well as 
getting married [to Claire Harman) growing 
artichokes and having two children [now 10 
and 8). 


I'm currently working on the piece 
TRIGGERED with choreographer Fillip Van 
Huffel for the ballroom of the festival hall 
with Javanese Gamelan, ultrasonically 
triggered sound and live players, this will 
be installed from 23rd July for 2 weeks... 
Which | suppose are the kind of 
collaborations that | always wanted to do... 


life after dartington 


1] 


Brian Sansbury left Dartington in 1971 
and went on to Rolle College Exmouth to 
complete the course, becoming a 
peripatetic woodwind teacher. 


| now teach as senior woodwind instructor 
for Ceredigion Ed. Auth. As well as 
teaching | am the director of Ceredigion 
Youth Orchestra, Symphonic Wind Band 
and County Big Band. | also direct the 
Three Counties Symphonic Wind Band and 
the Aberystwyth University Symphonic 
Wind Band which has released two CDs 
and given many concerts in the Republic of 
Ireland. | would very much like to hear from 
my fellow students at Dartington who | 
haven't heard from since the early 7Os 


Tutor's names who come to mind readily 
are:- John Wellingham, Nigel Amherst, 
Michael Lane, Gerard Trevett, please send 
them my regards. 


| would very much like to get in touch with 
an exstudent friend and fellow Welshman 
Phill Olliver. Whilst at college we formed a 
Dixiéland jazz band called “The Cider 
Press Stompers”. Unfortunately | don't 
remember the names of all the members - 
Mick Prowse on trumpet, lan Pickford on 
keyboard, and that's about it ! | had a 
wonderful time at Dartington although it 
was unfortunately a rather long time ago !!! 


lette 


editor's note 


If you are in touch with Phill Oliver please 
contact Jo Woodcock or ask him to do so. 


Want to let old friends know what you're 
doing? 

Why not drop us a line?. 

You can post if to: 


Jo Woodcock, Administrator, 
Dartington College of Arts, 

Totnes, Devon TQ9 6£ or email it io 
j.woodeock@dartington.ac.uk 


from Rachel Waite 


| left Dartington in 1993 after doing the 
Art and Social Context course. | am now 
doing an MSc IT course in Bristol (to make 
me employable). Earning a living from art 
skills has proved VERY difficult, next step IT! 
Would be very interested in hearing from 
past students. Email: 
rwaite@madasafish.com 


from Christopher Barritt 


| was a member of the 1970-71 
Preparatory Music Course studying cello 
with Michael Evans. After Dartington | 
studied for three years at the RCM in 
London before taking up a position in the 
opera house in Passau in Bavaria. For the 
last twenty | have been a member of the 
Munich Symphony Orchestra. | would be 
happy to hear from anyone who was at 
Dartington at that time. My telephone 
number is : +49 89 8337441 or email 
Chrisbarrit@cs.com 


news in brief. 


london premieres for 
dartingion composer 


Three new works by Edward Cowie, 
Director of Research, have recently been 
premiered at concerts in London. 


The new works Phase Portraits for 24 
Voices and 4 keyboards and The Stillness 
Between Two Waves - In Memoriam Alaric 
Sumner - for 16 voices were performed by 
the BBC Singers and Ensemble under the 
direction of Stephen Cleobury. The concert 
took place in Maida Vale Studios in 
February and was recorded by the BBC for 
broadcast as part of the Radio 3 Hear and 
Now series, 


The third piece, Cowie's new Wind 
Quintet, The Rising of the Sun and Setting 
of the Same, was given its premiere by the 
Beaufort Ensemble in The Purcell Room on 
the South Bank on the evening of 
Wednesday July 11 1h. 


Congratulations are also due to Edward on 
the recent publication by Minerva Press of 


his book Birds Talk . 


another successful 
residence for 


black hair 


he contemporary music ensemble Black 
Hair made a welcome return to Dartington 
in May. During their week long residency 
they worked with student composers on 
heir own work which culminated in a 
performance of student pieces by Black 
Hair. For the final piece, by third year 
composer Evan Smith, the group were 
joined by six student performers. 


The following evening Black Hair gave a 
performance in the Great Hall which 
included new pieces by Roger Marsh, the 
group's director, Damien Harron, Martin 
Wesley-Smith, David Prior and Kerry 
Andrew, as well as contemporary classics 
by ltalian composers Luciano Berio and 
Salvatore Sciarrino. 


apologies 


n the last edition of the newsletter 
Winter/Spring 2001) one of the 
graduation photographs was wrongly 
captioned. Photograph number 6 featured 
im Dollimore, Katie Barry, Kate Smith, 
Emily Edwards and Stuart Goldsmith. We 
incorrectly identified Kate Smith as Suzanne 
Portsmouth. Many apologies to them both. 
hanks to Luke Whitlock, who pointed out 
he error, and to Tim Dollimore for the 


correction. 


honoiary doctorate 
tor Rosemary Butcher 


Rosemary Butcher, lecturer and 
choreographer at Dartington from 1965 
until the mid 80s, is now a member of the 
faculty at Laban Centre, London. She is 
said to be one of the UK's most influential 
choreographers. In recognition of her 
outstanding contribution to dance she was 
recently awarded an Honorary Doctorate in 
Music from City University, London. 
Rosemary's latest piece SCAN is touring 
throughout 2001, both in the UK and 
abroad. 


aface ... to watch 


out for 


The recent BBC TV series Happiness, 
written by and starring Pau! Whitehouse, 
also featured, in a role which seemed to 
grow week by week, Tim Plester, 1994 
theatre graduate. Tim, who also appeared 
in the series ‘Residents’, is a co-founder of 
The Focus Group, a multi-cultural 
organisation based in London, which is 
committed to the production and 
development of new writing for the stage, 
screen and other media. 


www. thefocusgroup.co.uk 


new address for 
chess 


f you read Chess Black's letter in the last 
newsletter and have been trying to contact 
her please note that she now has a new 
email address: 
p0035827@csmail.brookes.ac.uk 


successtul platform 
performances 


Final year students once again enlisted the 
help of previous graduates to stage two 
successful degree shows. Contexture 
eatured work from the Visual Performance 
and Performance Writing courses. Presence 
presented performances from final year 
students on the Music and Theatre courses. 


f you missed this year's shows and would 
ike to be put on the mailing list for next 
year please email: 


contexture@dartington.ac.uk or 
presenceO | @dartington.ac.uk or 
phone 01803 862224 


were you at rolle 
collegee 


f you were at Dartington in the 60s, 7Os or 
early 80s and went to Rolle College, 
joseph Lewis would love to hear from you. 
He is a research student at Plymouth 
University and is compiling a history of the 
ight Operatic Society at Rolle College 
during these years. He'd like to know 
whether you played in the orchestra, who 
the founding committee members were, 
location of performances and whether any 
programmes survive. 


email: jjlewis@plymouth.ac.uk or 
telephone 01935 823906 
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